' (2) Both, W. A. Heurtly and C. Epste1n , who had worked extensively with this material, deduced that the ware was native to Syro-Palestine, but their interpretations as to stylistic antecedents, places of manufacture and evolution diverged considerably. Heurtly arrived at a very detailed set of conclusions which can best be sununarized in his own words: "The earlier pre-figure phase represented at Megiddo may, of course, turn up at Tell el-'Ajjul in a stratified context, but, on the present evidence, one would infer that the_ style originated in the north of Palestine, and that the center of production then passed to .:;the south. It is not unlikely that the vase painter, who transformed the simple into mature style and whose hand can be identified in the majority of the pieces studied, was an itinerate artist, offering his services where there happened to be a demand for them. If so, he seems to have soon established himself in the south, where examples of his work were exported to other parts of Palestine, to Syria, and eventually -2- to Cyprus. There is a uniformity about the Cyprus group which suggests that they formed part of a single consignment and the form of the jugs can be explained by supposing that they were especially designed to satisfy .
(3)
Cypriote tastes." (4) It is seen that Heurtly constructed his sequence of events in large part from a division of Megiddo pottery into two groups which he .
( 5) correlated with Megiddo stratigraphy. Epsteirl , however, took exception to his interpretation of Megiddo stratigraphy and was not so sure that the assemblage from 'Ajjul was greatly different from that at Megiddo. Consequently, she would not accept as proved the sequence of events starting with early developments "in the north" and maturation of the style in the hands of a single vase painter who established himself at 'Ajjul.
In our initial study of this problem ( 6 ) , we undertook to obtain additional information by determining the actual places of origin of Bichrome Ware excavated at various Palestinian and Cypriote sites. The technique involved neutron activation analyses to obtain the chemical composition of the pottery in fine detail, and in this way to establish 'chemical
f1.ngerpr1.nts re ate o p aces o or1.g1.n . T e care u sty l.S l.C anaysis of Bichrome Ware by Epstein and by Heurtly are of great value in describing these wares but historical deductions must be reassessed in the light of our laboratory work which showed that the vast majority of the vessels considered had come from eastern Cyprus. In another study by one (8) of us, an assessment was made of the typological similarity between the Bichrome Ware and the White Painted family of Cyprus. A brief review will be given of our initial study(g) which will lead up to the special importance of the Megid?o collection, the subject of the present report. which were left out of the Megiddo chemical group because their composition differed slightly, but they also are undoubredly from Cyprus (see Table III ). The conclusion, therefore, is that 11 of the 26 Bichrome vessels from Megiddo are of Cypriote origin.
The group of 9 Cypriote vessels from Megiddo appear again in Table II The last column in Table II shows the profile for a group of 5 vessels from Megiddo whose styles are typical of Palestinian pottery of the period. We have assumed that these vessels were made locally a~though measurements on a large selection of pottery would be necessary to confirm the origin. It is seen from IIB, which is chemically close to the two were also made of Megiddo.
Of the remaining Bichrome Ware from Megiddo, a chemical group was made of 5 other pieces (see Table II , third column). These were not combined with the groups Meg. Bichr. II because statistically they did not fit; nevertheless, the pattern of composition was sufficiently similar that we may surmise that they came from the same area.
Two other pieces (Meg. 5, 42) did not match in composition any of the wares discussed above, nor did they match each other. At present, nothing can be said as to the provenience of these vessels.
Typological Study 7\t this juncture we venture to make a typological division between the Bichrome Ware jugs and tankards of the Cypriote family and those of Palestinian manufacture. As mentioned in the Introduction, -6-Heurtly divided the Bichrome repertory into stylistic sub-groups which he attempted to correlate with stratigraphy and place of manufacture.
Heurtly assumed that all the Bichrome Hare had a Palestinian origin, but
we can now examine stylistic features with the knowledge of which vessels were made in Cyprus and which in Palestine. Most of the provenience determinations in this work were made on sherds and, therefore, it is impossible to arrive at a full typological description for all the types of the two families. Nevertheless, sherds do afford a view of the color and texture of the fabric, color and artistry of the decorations, and something of the quality of workmanship. For an accurate picture of vessel shape and dimension, a substantial part of the bessel must be available.
Only for tankards and jugs were we able to take samples from a substantial Cypriote.
If we compare the two families to one another, we can see the following differences:
1. The fabric of the Palestinian family tends to be porous and gritty while the Cypriote family was made from a finer clay. 4. The Palestinian artists seemed to have_used a narrower brush for their decoration than did the Cypriote's. This is true especially in the geometric decoration and line decoration.
The
The use of the thicker brush did not, however, stop the Cypriote artists from achieving rather beautiful thin lines when desired.
5.
The animal motifs which we associate with the Bichrome Ware are found almost exclusively on Cypriote rather than Palestinian vessels.
6. Among the tankards, there are dimensional differences between the Cypriote and Palestinian families. This feature and others mentioned are now discussed more fully.
Referring to Fig. 3 , we see two jugs of the "tankard" type; that on the left represents the Palestinian style, that on the right is Cypriote. 
CONCLUSION
As our work has shown there are two distinct families of the Bichrome Ware: one which originates in Cyprus, and is found there at the end of the Middle Bronze period;· and the other, which is probably local to Megiddo and mostly is found in Megiddo in the stratum IX.
We have previously mentioned that W. A. Heurtly has noticed the difference between the two families: but attributed it to a stylistic maturation within a single cultural milieu. Table I Megiddo 46
Concordance of Group Members
Megiddo 54 Megiddo Bichrome IIA: see Table II . . . .
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